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is the definitive source for Latin American film in New York City.  It is a comprehensive and collaborative project between institutions, organizations and individuals that work in the promotion of Latin American cinema. In the past few years, several Latin American countries have seen their filmmaking industries show signs of recovery and growth, as new grounds in both the commercial and independent fronts are being broken. Cinema Tropical brings a selection of films from both tendencies, giving US viewers a glimpse into the exciting revitalized cinema from Latin America.

All films on 35mm unless otherwise indicated

25 WATTS

Uruguay, 2001, B&W, 94 minutes. Directed by Juan Pablo Rebella & Pablo Stoll.

A surprise hit at the Rotterdam Film Festival, 25 Watts is a wry, Montevideo “slacker comedy.”  Leche, Javi and Seba wander around the neighborhood with nothing to do but drink beer, smoke, talk about girls and interact with picturesque characters from the “barrio.”  Fresh and funny 25 Watts is an auspicious debut for c0-directors Rebella and Stoll and consolidates Uruguay’s participation in the recent revitalization of Latin American cinema. 

BOLIVIA

Argentina, 2001, 75 minutes. Directed by Israel Adrián Caetano. 

A starkly realistic story of an illegal immigrant from Bolivia who lands a job with a greasy spoon on the outskirts of Buenos Aires, poignantly limns the world of poverty, racism and casual violence that characterize his newfound reality. BOLIVIA is an urgent and timely drama of life in Argentina, a nation in crisis that in the last two years has  reached unprecedented poverty levels, vast unemployment, bankruptcy, and a dramatically shrinking economy. 

This second feature by 33-year-old Adrián Caetano, one of Argentina’s rising stars in its miraculously fecund movie-making community, manages to be both powerful and understated. A multiple prizewinner in French, Spanish, Dutch and British film festivals, BOLIVIA suggests that an important new voice is being heard. BOLIVIA is winner of the Young Critics’ Award at the 2001 Cannes Film Festival’s La Semaine de la Critique. 

“***½ Packs a Wallop” – V.A. Musetto, NY Post

“Absorbing and skillfully wrought” – Nicole Keeter, Time Out

“The final proof that was needed to confirm Caetano as another brilliant auteur of the so-called New Argentine cinema.” – Pablo Suárez, Buenos Aires Herald
“The most important Argentine film of the last twenty years. A work with an unusual narrative force.” – Fernando Martin Peña, Rolling Stone
EL CUMPLE

Argentina, 2002, 80 minutes. Directed by Gustavo Postiglione

A remarkably fluid and intense work by the director from Rosario, El Cumple takes place during the 38th birthday party of Pablo, a sports journalist. This celebration is as much of a drag for the host, as it is for his guests, who have not seen each other for many years, and the reunion gives everyone an excuse to reveal their most personal stories. With enormous vitality, the restless camera follows the invitees gathered for the occasion: the bitter ex-wife, the precocious film student who records the party with her own video camera, the envious friends who criticize the wine, and the betrayals found at every birthday celebration. Filmed at the banks of the Paraná River, the splendid photography adds even more pleasure to watching a group of mismatched personalities gamble on their differences, leading to situations that range from the humorous to the tragic.

UN DIA DE SUERTE (A LUCKY DAY)

Argentina, 2002, 94 minutes. Directed by Sandra Gugliotta

Filmed during the riots in Buenos Aires in 2000, this story is set against the backdrop of a country experiencing social, economic and political turmoil.  Elsa is one of the many young people trying to survive in a country that has little to offer.  Nevertheless, she wants to change her life an move to Italy the same way her Italian anarchist grandfather fled for Argentina decades earlier, In Italy, she hopes to find the man with whom she once had an affair.  However, she needs help, and her friend Walter lends a hand knowing he’ll regret it.  Sandra Gugliotta’s accomplished feature frames Elsa against the wider cityscape, which both nourishes and oppresses her, the camera following her as she drifts through her days and nights.  Award winner at the Berlin International Film Festival.

DOMÉSTICAS, O FILME (MAIDS)

Brazil, 2001, 90 minutes. Directed by Fernando Meirelles and Nando Olival

A fast, sexy, and life affirming film from the director of City of God, Maids offers both superb slice-of-life acting and sophisticated film work. In Brazil, there are no less than three million housemaids, each with her own, yet universal story of loneliness, ambitions and loss but also of mutual solidarity and love.  Based on one of the most popular and widely praised modern Brazilian stage plays, this defiant and original film, follows the stories of five maids who are brought together by the drudgery of their work and the bus they ride.   Set to the rhythm of a samba, the film draws an intimate portrait of these characters and their problems. 

MUNDO GRUA (CRANE WORLD)

Argentina, 1999, 90 minutes, directed by Pablo Trapero

A new variant Neo-realism, Trapero’s multiple award-winning feature debut paints a portrait of working class life that is simultaneously gritty and poetic. The film follows the changing fortunes in the life of Rulo, an unemployed suburban man, who tries to earn a living as a crane operator.  Rulo is a likeable, pot-bellied 50 year-old who had a brief taste of success as a young rock musician. Now, with both an elderly mother and a musician son to support, Rulo plunges into a hazardous and arduous work of heavy metal construction. Directed with an unusual combination of aesthetic freshness and emotional soundness Trapero’s first film became a key work in the current resurgence of the Argentine cinema. 

UN OSO ROJO (A RED BEAR)
Argentina, 2002, 94 minutes. Directed by Israel Adrián Caetano. 

Although Bear is the only one counting, seven years have gone by since he was sent to prison for homicide and armed robbery.  He's reserved, unpredictable, violent by nature and by need and it's highly likely that in all this time he has not spoken to a soul about what he keeps hidden in his silent, sad gaze.  The day of the robbery was his daughter's Alicia first birthday and his wife Natalia has possibly never forgiven him for that.  Now as he walks out on parole, Bear thinks he might be able to star afresh.  Natalia now lives with Sergio, who helped her during rough times and Alicia barely remembers her father at all.  He however is determined to get them back or at least repair the damage. Like in a disenchanted urban western, A RED BEAR draws out the destiny of a justice-seeking avenger, outlawed by the raw truth of life in the suburbs of Buenos Aires. 

LA PENA MAXIMA (MAXIMUM PENALTY)
**Note that this film is on Betacam SP

Colombia, 2000, 82 minutes. Directed by Jorge Echeverry

Once again, the Colombian national soccer team has a shot at the World Cup but they must face off against the powerful Argentine team to qualify. As Colombians celebrate the upcoming match with fervor, Mariano Concha, a shady public service employee, becomes obsessed with the game, and thus begins the starting point of a radical and dramatic change in his life. Confident that his team will win, Mariano begins preparations for the final match. Slacking off at work and ignoring his family obligations, Mariano buys the tickets, asks his local priest to pray for the team, and in an act of exaggerated self-confidence he places a ludicrous bet all to ensure his attendance at the game and guarantee the team’s victory. He also risks the one thing that he values above all else and gives meaning to his existence: his wife’s love.

ROSARIGASINOS
Argentina, 2001. 90 minutes. Directed by Rodrigo Grande 

This multi-award winning film, reminiscent of a tango, talks about friendship, love, betrayal and revenge. After botching up a robbery, Alberto (Federico Luppi) and Castor (Ulises Dumont) are thrown in the prison of Rosario. During their thirty-years sentence, Alberto stops singing tango and Castor has not played the magical tango instrument “bandoneon.” Living without booze, friends, or women, their only consolation is to think about the money they hid in the Paraná River. Under menacing skies, they are released to a city they no longer recognize, forcing them to go back to their old ways. Will revenge get in the way of friendship and land them back in jail?
SABADO (SATURDAY)
Argentina, 2001, 72 minutes. Directed by Juan Villegas. 

A lazy Saturday in Buenos Aires, coincidence and chance will lead the paths of three couples to cross and exchange partners very briefly. The thrills, which come with meeting someone else, push the characters towards a search for that elusive something that promises an escape from the monotony in which the characters feel trapped. A couple used to their common tediousness, a girl who has already decided she wants to be alone, his boyfriend who does not know how to deal with that, a famous actor (Gaston Pauls, the popular Argentine actor) who does not seem to feel comfortable anywhere, and a girl who pretends to get fun without realizing she's always bored. Juan Villegas' taut script and astute eye for visual detail are matched by a cracking ensemble cast, to offer a special brand of humor defined by a precise narrative rhythm and the absurdities of daily life. 

SILVIA PRIETO

Argentina, 1999, 92 minutes. Directed by Martin Rejtman

A minimalist deadpan comedy involving drifting characters and objects, the film focuses on Silvia Prieto, a rather unexceptional young woman who on her 27th birthday resolves to make some changes in her life –changes that bring out a few eccentricities. When she discovers that there are other women with her name, she develops a bizarre obsession with the “other” Silvia Prieto, an obsession that has to do with unraveling the riddle of her own identity.  Hailed by the Los Angeles Times as a "refreshingly venturesome film," SILVIA PRIETO is a meditation on what it means, or doesn't mean, to be yourself.

